Notes For New Callers
This is not a treatise on calling, but a hint or two to start a person off, since in any square-dance group, if the old-time tradition is to be kept up, any person present should be able to call, if asked. Square dance tunes are written either in 6/8 time (jigs) or 4/4 time (reels), and the caller must first be clear in which tempo the music he or she is calling to is written. 

To Start: 

Take a simple call, to begin with, one with few words and no pauses. My usual suggestion to new callers is: 

(6/8 - Haste To The Wedding)
Around that couple 
Take a peek 
Into the centre 
Swing your sweet 
Around that couple 
Peek once more 
And into the centre 
Circle four 
On to the next 
And take a peek, etc. 

Memorize the words. Play the music until it is familiar. Say the call, fitting the accents marked in the call to the accents of the music, till you call to the rhythm as if it were second nature. 

Use the simplest introduction: 
Honour your ladies 
Corners address 
All join hands 
And away to the west, 

and the commonest break: 
Allemande left 
Your corners all 
Right to your lady 
Grand chain. 

Learn these in the same way. Write them down on a card for re-assurance, but don’t look at the card at all, except in emergency. It is all thoroughly memorized, and your attention should be on the dancers. 

Pauses: 

Other calls, as those given below, are not called continuously, but with rests left for the completion of the movement. This accustoms the caller to calling and pausing, as he or she must do later, to accommodate the call to sets dancing at different speeds. 

Six-Eight Time:
In 6/8 time there are six beats in a bar, with a strong accent on the first and fourth beats. The words that should fall on these beats are marked with a dash in the call below. This tempo is more commonly used for first and second changes. In this call, as in many old-time calls, the words fill four beats (two bars) and four beats are allowed in which the dancers complete the movement without call, during which it is wise for the beginning caller, at first, to count four. Here again, call plus pause should provide enough time for dancers to do the movement, so that the caller’s attention need not be distracted from his timing by having to accommodate his/her call to slow sets. Words or figures in brackets are the caller’s counting to themself. 

Introduction: Verner’s Jig
Héad four círcle fóur 
(one two three four) 
Síde fóur círcle fóur 
(one two three four) 
Táke your lády prómenade 
(count one to twelve) 

Change: 

Head cóuple go ríght and círcle fóur 
(One two three four) 
*Ríght hand úp and fórm a stár 
(one two three four) 
Báck by the léft, but nót too fár 
(one two three four) 
Ríght to the lády behínd your báck 
Léft to your ówn and prómenade ón 

Ón to the néxt and círcle fóur 
(one two three four and repeat to *) 

Ón to the lást and círcle fóur 
(One two three four and repeat to *) 

Break: 

Nów you’re hóme, swíng your ówn 
(One two three four) 
Állemande léft your córners áll 
Ríght to your lády, gránd cháin 
(count one to twelve) 

Four-Four Time
In this, there are four beat in a bar, with a strong accent on the first and third beats. This tempo could be used for third, and sometimes for second changes, being more vigorous than 6/8, which is better for the early part of the breakdown. 

Introduction: High Road To Linton
Hónour your ládies (one, two) 
Córners áddress (one, two) 
Fóur ládies círcle léft 
(one two three four) 
Áll éight círcle léft 
(one two three four) 

Change: 

Fírst couple ríght and círcle four 
(one two three four) 
Twó gents twírl with an élbow twírl 
Ópposite gírl left élbow twírl 
Sáme old gént with the sáme old twírl 
And nów your pártners élbow twírl 
Círcle fóur, ríght and left through* 

Ón to the néxt and círcle fóur 
(one two three four - repeat to *) 
 

Ón to the lást and círcle fóur 
(one two three four - repeat to *) 

Break: 

Nów you’re hóme, swíng your ówn 
(one two three four) 
Dósidó on the córners áll 
Táke your lády, prómenade áll 
(count one to twelve) 

Suitable Calls For Use With Recorded Tunes:
The call recommended below for each tune is a traditional or old-time call familiar to any dancer, and to be found in nearly any book of calls. Descriptions are therefore not given in this leaflet. 

Teviot Bridge - Three by Three 
Haste To The Wedding - Round that couple, take a peek 
Lannagan’s Ball - Dip and Dive 
The Haymakers - Forward up six and right and left through 
Verner’s Jig - Star by the Right and Left 
Tuggerman’s Jig - Forward up six, fall back eight 
The Crooked Stovepipe - Birdie In The Cage 
Glísse a Sherbrooke - Cut off six, dosido partners and corners 
Ragtime Annie - Right and Left six 
Logger’s Breakdown - Lady round two, gent fall through 
High Road To Linton - Two gents turn with an elbow turn 

N. Roy Clifton (1909- 1984)
https://folkways.si.edu/n-roy-clifton/honour-your-partner-square-dances-with-calls/american-folk-miscellany/album/smithsonian 

Swing Your Own and Promenade the Corner  https://www.youtube.com/watch?v=fMaJ5kvtyvE 
